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HYBRID DELUSIONS

We can say that all Bilal Hakan Karakaya's three dimensional visual creations, made with materials such as marble, stone,
metal and wood, are designed in the manner of examining how senses that are rejected by our minds or how one’s feared
phenomenons that are thrown into the subconsciousness are sheltered. Especially recently made wooden graven sculptures,
they will bring you into this unconscious area, into this hallucination, and you will yourself living a dream or illusion. By
indicating deep unconscious fears, every individual's discontents leaving a mark in personality, lack of confidence, feeling
of protection artist incorporates wide cognitive area with the work area until he reaches mystical illusions from such sleep
disorders as nightmares and puerperal fever also known as ‘sleep paralysis' in medical literature taken from mythological
characters of Anatolian culture. Accordingly, artist sometimes takes stories from fairytales, sometimes from dreams, sometimes
from mythic phenomenons described in Anatolian or Greek mythology and finds some way to send audience to a spiritual
journey.

Karakaya's visual designs are generally impersonating a god' from Ancient Greek and Roman literature which has upper waist
of human and down-waist of goat, some designs are warrior creatures like ‘minotaur’, i.e. semi-human and semi-bull or half
human and half horse also known as ‘centaur’. These half humans half animals are hybrids, with these features they belong
to nature and at the same time are supernatural; they are like mutants and with these strange images they carry a grotesque
image in themselves. In the development process Suzanne Anker explored grotesque as ‘absurd creatures’, ridiculous, crooked
freaks' of nature transformation description?. Karakaya's audience immediately constituted an unordinary adjustment and
discomposing esthetic items that shelter a manner of grotesque in themselves.

According to generally known definition of esthetic item, it is an object that is formed by internal dynamics and esthetic
intelligence of creative individual, and an organized with artisticvalue and elements object that can leave easily understandable
lasting impression. On the other hand, as Faruk Atalayer states: 'If we evaluate our perception with our mind, dead firmness
and self-repeating dinginess will appear. The perception should control mind, but not the other way around. Karakaya who
creates his own reality in his special view of the world, dynamically calls out for metaphorical forms and critical forces in the
process of creation. They both belong to this world and are extraterrestrial creatures, and there is a clear difference between
seeing them and believing in them. While concepts beyond the limits of logic are expressed in symbols creative artist is always
inthe pursuit of an overarching and a discovery. While visualizing subconscious secret dreams and conflicts, product's inserted
symbols change this phenomenon. Here | want to point out at delusive reclamation, symbols that explain relations with one
another, at symbols of such rituals as sun-moon-creation-birth-death-rebirth. ..

MELEZ SANRILAR

Mermer, tas, metal ve ahsap gibi farkli materyalleri kullanarak (i¢c boyutlu 6zgiin formlar tasarlayan Bilal Hakan Karakaya'nin
Gretmis oldugu gérsel yaratimlarinin tamaminda, aklin reddettigi algilamalan ya da kisinin bilincaltina atarak yiizlesmekten
korktugu bir takim olgulan sorgulayan bir tavn barindirdigii séylenebilir. Ozellikle son dénemde iretmis oldugu ahsap oyma
heykeller, insani 6yle bir bilingdisi alanina, éyle birvarsaniya gottirdir ki, kendinizi tipki bir riiyada ya da gercekligin haltisinasyonu
icinde yasiyormus gibi duyumsayabilirsiniz. Sanatgi, kisilerin bilincaltina atmis oldugu korkulara, her insanin benliginde yer
etmis tedirginliklere, giivensizliklere, korunma duygusuna isaret ederek, Anadolu kiiltiirinde yer etmis mitolojik karakterlerden
tutun, tibbi literatiirde ‘uyku felci’ olarak bilinen karabasan ve albasti gibi bir takim uyku bozukluklarinin mistik yanilsamalarina
varincaya kadar genis bir kaviamsal alani calisma alanina dahil eder. Dolayisiyla kaynagini, kimi zaman masallarda yer alan
hikayelerden, kimi zaman riiyalardan, kimi zaman ise Anadolu ya da Yunan mitolojilerinde gériilen mitsel olgularin dayandigi
hikayelerden alir ve bu ézelligiyle izleyiciyi ruhani bir yolculuga gikaran gizemci bir yoni bulunur.

Karakaya'nin gérsel tasanmlari, Eski Yunan ve Roma Edebiyatinda genellikle belden yukanisi insan belden asagisi keci ya da
teke olarak temsil edilmis bir Tann'yi" , kimileri ‘minotor’ olarak bilinin yari boga yan insan zararli bir yaratigi, kimileri ise yari
atyari insan seklinde betimlenen ve ‘sentor’ olarak bilinen savasci yaratiklan cagristinir. Yarisi insan yarisi hayvan olarak ‘melez’
bicimlerdir onlar, bu dzellikleriyle hem dogaya aittirler, hem de dogadistti varliklar gibi dururlar; mutasyona ugramis gibidirler
ve bu tuhaf imajlariyla grotesk bir tavn dzlerinde tasirlar. Suzanne Anker groteski, gelisme siireci icinde “sagma varliklanin,
giiliing olanin, carpik olanin, hilkat garibesinin betimlenmesine doniismesi” olarak agimlar.? Karakaya'nin izleyiciyi ilk anda
tedirgin eden estetik nesneleri de 6ziinde grotesk bir tavri barindiran, siradisi diizenlemelerle olugturulmuslardir.

Genel bilinen tanimiyla estetik nesne, yaratici bireyin i¢ dinamikleriyle ve estetik zekasi ile bigimlenmis, sanatsal deger
ve dgelerle drgiitlenmis, anlamli dili ile kalici etki yaratabilen bir nesnedir. Ote yandan Faruk Atalayer'in de belirttigi gibi:
"Algilarimizi akil ile degerlendirirsek ortaya 61ii donmusluklar, birbirini tekrarlayan solmusluklar gikar. Akil algiyi dedgil, algr akli
icerip-denetlemelidir."? Kendine 6zqd bir diinya gorisii icinde yeni bir gerceqi yaratan Karakaya, hem yaraticilikta hem gériineni
varederken metamorfik formlan ve elegtirel gigleri dinamik olarak devreye sokar. Onlar hem bu diinyaya aittirler hem de diinya
disi varliklar olarak gérme ve inanma arasindaki farki agikca ortaya koyarlar. Mantigin sinirlarini asan kavramlan simgelerle
ifade ederken yaratici sanatc hep bir iliskilendirme, hep bir kesif pesindedir. Bilincaltinda gizil tutulan arzulari, catismalar
garsellestirilirken, (retime soktugu simgelerle bu olgulari dedgistirir. Burada, gercek disi olanin yiiceltilmesini savunmaktan
ziyade, simgelerle anlatilanlarin birbirleriyle olan iliskilerine, onlarin kendi aralarindaki diyalektigine dikkat cekmek istiyorum;
glines- ay- gece- yaratilig- dogum- éliim- yeniden dogus gibi ritiillerin gérsellegtirildigi simgelerde oldugu gibi...



Karakaya's fantasy world will precisely send to interbedded illusion and reality phenomenons; it is the master of your dream
world which is compelled by cognitive and surrealistic prospective of the work. That worlds and its creatures are disturbing,
main rebels uprising; impossibility is remarkable; incompatible beings, which took esthetic forces they have from here, in
reality are disturbing.

No doubts this article in all ways and all dynamics is far from a thesis that would explain the meaning or clarify. For instance,
if you look at Karakaya's esthetic items from another angle, person and its judgments might cause a rebel against monotype
form of power and of course it is possible for opposing urges to render as products of impulsion. From this angle they are like
silent form of rebel against primitive materialism. Or it can be via metamorphosed forms, marginalized or representation of
excluded; that can be read as general acceptance ban, reaction against materialism, acceptance of the spiritual, mystic and
illogical to the body. It is unreal, on the other hand it is real because of its existence, due to being original surreal is real.

According to Insal Inan, ‘Now art changed from beautifying the world to more looking for sensation of the world'. Karakaya's
surreal fantasy world reveals the consciousness; they agree with the logic of the mind that they rejected the non-latentalchemy,
the hybrids are shaped delusions... While witnessing a master wood carving, you will feel pleasure from harmony among the
esthetic forms, however they are not from this world, they are out of box. This is extraordinary, surreal as well as unique and
real.

Meral Bostanci

'In Greek literature male called satyr, female - satyress; In Roman literature male called faun, female - fauness.
2Anker, S.(2010), Human in Principle - Modern Art and Cognitive Neuroscience, p. 34, Pera Museum Publication, Istanbul.
SAtalayer, F.(1994), Elements of Fundamental Art, p. 26, Anatolian University publication, No: 769, GSF Publication, No: 5, Eskisehir.
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Karakaya'nin imgelem diinyasi, tam olarak sanri ile gercegin icice gectigi olgulara gonderir; hayal diinyanizin sinirlarini zorlayan
kavramsal ve siirreal bir bakig acisi yapitlarinin tamamina hakimdir. Aslinda var olmayan bir diinyanin olagandigi gériingiileriyle
ozdeglestirerek kurguladigi calismalaryla izleyicisini yiizlegtirirken, siradisihigiyla sok edicidir. O imgeler ki varliklaryla tedirgin
edici, bas kaldinciligiyla isyankardirlar; olanaksizliklari ilgi cekicidir; uyumsuz oluslan gercekte rahatsiz edicidir ne var ki estetik
gliclerini tam da buradan almiglardir.

Kuskusuz bu yazi, sanatcinin yapitlarini biitiin yénleriyle ve tiim dinamikleriyle anlamlandirmak gibi bir savdan uzaktir. Omegin;
bagka bir agidan bakildiginda Karakaya'nin estetik objelerini, insani ve onun yargilarini tek tip kaliba doken iktidara karsi
baskaldirabilecek muhalif diirtiileri yaratima sokan bir ictepinin triinleri olarak da yorumlamak elbette olasidir. Bu acidan onlar,
ilkel bir maddeciligie karsi bedenin sessiz bir baskaldinisi gibidirler... Ya da baskalastinlan (baskalasima sokulan/ dndistiiriilen)
formlar araciligiyla, dtekilestirilen veya dislananin temsili de olabilirler; genel kabul gérenin reddi, maddecilige karsi bir tepki,
ruhsal, gizemsel olanin kabulii ve mantik disinin viicuda getirilisi olarak da okunabilirler... Hangi acidan bakilirsa bakilsin,
akhin genellikleri ile duyunun tikellikleri arasinda sikisan bilincin evrene tasan gériintisidiir orada duran... Gercek disidir, gel
gelelim orada var oldugu igin gercektir, orijinal olusu ile ise gercekiistii gercektir.

Insal Inan'in ifade ettigi gibi: "Artik sanat diinyayr giizellestirmekten cok, diinyayr algilamaya yarayan bir aragtirma haline
gelmistir.” Karakaya'nin gercekdistii imgelem diinyasi bu bilinci gézler dniine serer; zihnin kabul ettikleri ile mantik digi bularak
reddettiklerinin gizil simyasi, melez sannlardir bicimlendirilen... Usta bir ahsap oyma isciligine tanik olurken, estetik bigimlerin
kendi aralarindaki uyumundan haz alirsiniz, ne var ki onlar bu diinyadan degildir, kural disicir. Bu haliyle hem siradisidlr,
gercekiistiidiir, hem de oradadr, biriciktir ve gercektir.

Meral Bostanci

"Yunan Edebiyati’'nda erkek p/an/arsatir, disi olanlar satires; Roma Edebiyati'nda ise erkek olanlar faund,.di§i olanlar faunes olarak bilinir.
2Anker, S. (2010), Temelde lnsan-'gag“dazs Sanat ve Ndrobjlim, Sergi Katalogu, s. 34, Pera Miizesi Yayini, Istanbul.
SAtalayer, F. (1994), Temel Sanat Odeleri, s. 26, Anadolu Universitesi Yayinlari, No:769, GSF Yayinlan, No: 5, Eskisehir.



Realm / Diyar, 2014
aluminum - wood / aliiminyum - ahsap
113x148x30cm
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A Handful / Bir'Avug, 2014
aluminum / aliminyum
157x24x27cm




Horses / Atlar, 2014 Untitled / isimsiz, 2014
aluminum / aliminyum aluminum / aliminyum
77x90x20cm 49x47x26cm
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Caught In The Wind / Rizgara Kapilan, 2014
wood - metal / ahsap - metal
130x90x60cm
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Peace / Barig, 2013
mixed media / karigik malzeme
90cm
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Incubus | / Karabasan |, 2013 Untitled / isimsiz, 2013
wood - metal / ahsap - metal wood / ahsap
55x40x10cm 83x10x8cm




Incubus Il / Karabasan Il, 2013 Albasti, 2013
wood / ahsap wood - metal / ahsap - metal
78x50x26cm 71x35x20cm
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Fish I/ Balik 1,2012
stone (Serpentine) / tas (Serpantin)
28x48x13cm

Fish 11/ Balik Il, 2012
stone (Serpentine) / tas (Serpantin)
23x36x8cm
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Fish Il / Balik 11, 2012
stone (Serpentine) / tas (Serpantin)
24x30x13cm

Fish IV / Balik IV, 2012
stone (Serpentine) / tas (Serpantin)
18x34x10cm
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